Commentary

pursuer. That the Eumenides are God's instruments for
the conversion of Harry to a life of Christian holiness and
service is the whole point of the play; their presence
asserts the supernatural order as the supreme reality, by
which saints are made out of mortal men. So long as this
is understood as the central purpose of the play, the
application of psychoanalysis, on a medical rather than a
religious plane, makes an interesting parlour game. Eliot
was of course well acquainted with psychoanalysis, and
actually chose a psychoanalyst's couch to serve the pur-
pose of a confessional in his next play, The Cocktail Party.
Line 233 in the Smida Sea

Between Sumatra and Batavia.
Line 236 corrupted thai song

Their presence (his guilt) made even the song of the
nightingale, most lovely and liquid of birdsongs, and a
traditional symbol for romantic love, seem foul. It is
relevant to note another link between Harry, Sweeney
and the Oresteia in these bird-references. See Sweeney
among the Nightingales in Eliot's Collected Poems:

The nightingales are singing near
The Convent of the Sacred Heart,
And sang within the bloody wood
When Agamemnon cried aloud,
And let their liquid siftings fall
To stain the stiff dishonoured shroud.

Line 242. Many happy returns of the day, mother.

Abruptly Harry comes out of his hysterical trance and
remembers his manners.
Line 254. You all look so withered and young.

A typical stroke of Harry's searing wit; they have not
aged but the life has gone out of them.
Line 282. And yet you are talking of nothing else.

Their very effort to force the conversation away from
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